On the Trail of Rumours
- Media Literacy 101 -
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1t’s2010. Masato, a former CNN journalist
joined the University of Hong Kong toitea
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Fake news are rare S\wa VLA 4

in my country...

the government A student
deletes information from China

they deem false.
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A studgnt Our laws state that
'= N from Vietnam the media should
& . serve as the voice of
e the party to ensure
¥ N political stability.
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It is not possible i
to compare our context ~ Masato Kajimoto
to the West... | Professor of e A
' Journalism A |
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We have very different k el
ideas about “journalism” -

and its purpose. N\efha' L :
OO \’itero'[' - .-__:I : =

Most course materials were based on media
outlets from/Western democracies,
suchras those from the US.




Media systems and press
freedom differ from country
to country.

And the significance of
“media” has changed:
social platforms are now
the main source of
information for many
people.

We need to hear
from relevant voices
in Asian countries and
update our curriculum,

Masato started travelling
across Asia to develop media
literacy materials that suit
the local context.

With the people he his way he founded
ANNIE Asia; a finews &
educators, in2019.




ANNIE hasisince organised workshops

The data and ideas
gained on the ground
are used to create

new teaching materials.

ANNIE’s toolkit

Lesson Plans

- Classroom activities
- Assignments

- Assessment criteria
- Tool lists

Unit 02
Mind of Journalists

Unit 05

Fairness and Fact-checking

Evidence

They also founded
“Annie Lab”, a fact checking
newsroom project at the
University of Hong Kong.




In authoritarian political systems, the issue is
not really. what you teach, but what you CAN
NOI teachiin class.

For example, when students are assigned to
create a 4-page magazine on a certain topic,
they tend to prefer less politically sensitive
topics like the sexualisation of women in the
entertainment industry.
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Real-time simulation can help people to think through
the information they get online.

You see the ad -
what do you do?

" Tap the ad directly.
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You’re scammed.

—p Your phone is down

with a virus.
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Search for more
information.
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Share with' -
your friend.

N

I

%
.

N\,

[ Congrats!

—3 You found out that

\ this ad is a scam.
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Your friend thinks
it’s true: Damn.
Both got scammed.

rl'-

Your friend thinks
it’s fake: You search
for more info and
k find out it’s a scam. P

The "social media pledge" is an experiment that
encourages a different use of social media for 10 days.

I'll post a photo of
my life only once a
day. Not my usual
30 times.

I won't use
social media
after 5 pm.

......

I scroll my
feed 24/7.

The change in our social media habits can lead to a more
balanced use of tech in the future.



Besides these exercises, textbooks and
more traditional materials are an
important part of the classes too.

However, measuring the impact of medialiteracy
“*teachmgs is still'a hard nut to crackias soe.many factors
mform our.decisions.
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Educationis a
long-term commitment.

We can’t stop just because we

don't see an immediate impact.
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Let’'s connect
and share our

learnings.
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